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The  above  compositions  are  published  separately  as  songs  with  piano 
accompaniment  and  may  also  be  had  for  Band  and  Orchestra. 
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Directions  for  Playing  the  Ukulele 

By  Zarh  Myron  Bickford 

TUNING  THE  UKULELE 

(Pronounced  oo  - koo  -lay  - lay) 

The  strings,  from  the  first  to  the  fourth  (right  to  left),  are  named  B,F sharp.  Band  A,  and  are  tuned  to  the  corresponding 
letters  on  the  piano,  as  illustrated  below.  This  system  of  naming  the  strings  is  known  as  the  "D  tuning’,’  andis  advised  in 
preference  tothe  other  tuning,  which  makes  the  lowest  string  C and  the  others  correspondingly  lower.  The  D tuning 
has  been  adopted  by  the  best  writers  and  teachers  as  being  preferable. 


* 4th  3rd  2nd  1st 

i ' J .i  '' 


■ ■ t 

^ 

^ a 

J 



To  avoid  confusion  in  the  location  of  notes  and  the  reading  of  chords,  all  notes  which  are  to  be  made  on  the  fourth  string  (A) 
willbe  written  an  octave  lower  than  they  actually  sound,  thus  always  appearing  as  the  lowest  notes  of  the  chords  (when  four 
notes  are  used). 

The  following  diagram  shows  all  the  notes  and  their  location  on  the  staff  and  the  fingerboard,  as  far  as  the  twelfth  fret  on  each 
string. 


THE  UKULELE  FINGERBOARD  CHART 


1st  String 
211^  String 
3rd  String 
4t^  String 


Where  two  different  notes  are  shown  at  one  fret  it  indicates  that  they  sound  the  same.  The  smallnotes  represented  on  the 
fourth  string  showthe  actual  pitch,  while  the  lower  octave  shows  the  way  they  will  appear  onthe  staff.  In  making  the  notes,  the 
fingers  are  placed  just  back  of  the  frets,  touching  them,  but  not  reaching  over. 


HOLDING  THE  INSTRUMENT 

(The  positionofthe  instrument,hands,  etc.,  is  shown  inthe  cut  on  the  first  page). 

The  right  forecurm  presses  lightly  against  the  body  of  the  instrument,  so  that  it  can  beheldinplace  either  inthe  sitting  or  stand- 
ing position. 

The  neck  must  rest  very  lightly  against  the  ball  of  the  left  thumb  and  just  above  the  third  joint  of  the  first  finger,  the  tip  of  the 
thumb  never  appearing  above  the  edge  of  the  fingerboard,  and  in  many  cases  being  placed  almost  inthe  center  of  the  back  of  the 
neck.  The  tips  of  the  fingers  must  be  used  in  holding  down  the  strings,  the  joints  being  well  rounded  and  the  nails  kept  rather 
short, toavoidtouchingthe  strings. 

Since  the  object  of  this  preliminary  matter  is  merely  to  explain  the  ground  actually  covered  inthe  songs  whichfollow,  much 
rudimentary  matter  is  necessarily  omitted  and  it  is  taken  for  granted  that  those  who  procure  the  Folio,  either  for  study  or  for 
pleasure,  already  have,  or  can  easily  obtain  the  necessary  rudiments  covering  time  values  of  notes,  signatures  of  keys,  the 
use  of  sharps,  flats,  naturals  and  the  various  signs  cind  terms  used  in  musical  notation. 
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The  Chromatic  Scale 


* 3^'*  String  II  2«‘(1  String  H 1st  String  ^ Sl»-  -F-  ^ 
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FRETS 


The  Scale  of  D 


^ II  Ath  ir— 

yrd  String  2*^^*  String  String  1^^  String 


FRETS 


0 2 0 1 3^ 


^4e 


2 3 5 7 8 10  12 


The  chromatic  scale  progresses  by  half  steps  or  semi-tones  and  the  above  example  shows  the  method  of  crossing  to  the  next 
higher  string  when  it  has  been  reached,  rather  than  continuing  on  either  the  Dor  the  F sharp  string. 

In  the  D scale  the  sharps  placed  onFandC  at  the  beginning  indicate  that  these  two  sharps  are  requir>-d  in  this  scale  or  key,  con- 
sequently these  letters  must  always  be  sharped,  no  matter  in  what  octave  they  appear.  These  scales  are  isv.duable  in  !•  arr.ingthe 
fingerboard  and  the  location  of  the  notes  and  it  is  suggested  that  th<-  geT.eral  rub-  of  using  the  first  finger  for  the  first  fret,  second 
finger  forthe  second  fret,  etc.,  be  followed.  In  playing  the  higher  notes,  it  is  of  course  necessary  to  change  the  posit  ion  of  the  hand. 
A general  rule  for  picking  single  notes  is  to  use  the  thumb  for  the  third  and  fourth  strings,  the  first  finger  forthesecondstricg 
andthesecondfinger  for  the  first  string,  although  this  rule  is  frequently  varied  in  actual  playing. 

FINGERING 

Owing  tothe  peculiar  tuning  of  the  ukulele  and  the  fact  that  the  notes  to  be  made  on  the  fourth  string  are  written  an  octave 
lower  than  they  actually  sound,  in  a chord  of  four  notes  (the  usual  form),  the  highest  cote  will  always  be  found  on  the  first  string 
(b),  the  next  lower  note  on  the  second  string,  the  third  from  the  top  on  the  third  string  and  the  lowest  cote  on  the  fourth  string. 
Inmarking  the  chords  and  notes  throughout  the  book,  the  figures  always  refer  tothe  left  hand  fingers  andi^  to  the  frets,  un- 
less they  mav  happen  to  correspond.  As  an  illustrationof  this, the  last  chord  shown  below,  known  as  a diminished  sevecthchord. 
is  made  by  placing  the  fourth  finger  on  the  highD,  the  second  finger  on  the  Q sharp,  the  third  finger  on  F (natural  and  the  first 
finger  on  the  B.  (This  is  also  thy  chord  which  is  being  taken  in  the  line  cut  shown  at  the  beginning). 

It  wii;  be  seen  that  it  is  necessary  to  actually  know  the  notes  and  their  location  in  order  to  find  all  the  chords  used  in  this 
Folio,  some  of  which  are  unusual  andunfamiliar. 


THE  STROKES 

Although  there  are  several  different  strokes  used  for  certain  effect  sin  playing  the  ukulele,  these  accompaniments  have  been 
confined  to  the  common  stroke,  made  withthe  first  fingeronly  and  to  the  downward  roUorslide. 

The  right  hand  is  held  inavery  loose  and  relaxed  condition,  as  shown  in  the  cut,  the  first  finger  being  slightly  straightenedout 
from  the  others. 

In  making  the  down  stroke  (away  from  the  body),  the  nail  of  the  finger  brushes  the  strings  lightly,  while  in  the  up  stroke  the  fleshy 
part  only  isused. 

It  is  most  essential  that  the  arm,  wrist  and  fingers  be  held  perfectly  relaxed  inorder  to  produce  the  best  results.  The  down 
strokes  are  indicateaby  the  sign  PI  and  up  strokes  by  A.  The  roll  is  made  by  using  the  nails  of  all  four  fingers,  makingaslightturn 
of  the  wrist  and  straighteningthe  fingers  slightly.  The  thumb  can  also  follow  the  fingers  across  the  strings  if  desirable. 

The  roll  wiUbe  indicated  by  the  sign  |.  Throughout  the  Folio  the  strokes  have  been  marked  at  the  beginning  of  each  piece  and  wher- 
ever any  changes  occur. 

THE  PRINCIPAL  CHORDS  IN  COMMON  KEYS 

In  using  the  diagrams  or  "picture  s’to  illustrate  these  chords,  the  fact  must  not  be  lost  sight  of  that  the  only  system  of  reading 
that  is  recommended  isthe  note  system,  the  diagrams  beingused  merely  to  assist  the  eye  cindbecause  a certain  percentage  of 
players  are  familiar  with  this  system.  The  names  of  the  chords  aregivenunderneath.butitshouldbe  noted  that  there  are  many 
chords  used  inthe  accompaniments  which  are  notshownbelow,owing  to  the  fact  that  one  of  the  notes  (usually  the  highest'  belongs 
tothe  melody  and  is  not  apart  of  the  chord  in  its  usual  position.  These  exceptions  must  always  be  worked  out  according  tothe 
rule  given  previously  and  the  exact  fingering  followed. 

The  key  of  D is  given  first,  since  this  is  the  natural  key  of  the  instrument  audits  chords  lay  most  naturallyunderthe  fingers. 
The  keys  following  are  given  inthe  order  of  their'haturalnes^'or  congeniality  tothe  instrument. 


Chords  in  Key  of  D 
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B minor  (relative  to  D) 
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Key  of  G 


E minor  ( relative  to  G) 
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Key  of  A 


/’it  minor  (relative  to  .4) 
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Key  of  C 
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A minor  (relative  to  C) 
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Although  occasional  chords  belonging  to  other  keys  will  be  used,  it  is  not  deemed  necessary  to  illustrate  further  keys 
or  scales  in  this  work. 


RIGHT  HAND  FINGERING 

It  is  frequently  necessaryoradvisable  toplay  either  single  notes,  or  two  or  three  together,  instead  of  the  full  chord  of  four 
notes,  and  for  this  purpose  it  is  necessary  to  pick  the  strings  withthe  fingers  instead  of  making  the  stroke.  Two  dots  in- 
dicate the  second  finger,  one  dot  the  first  finger  and  “+’  the  thumb.  When  the  strings  are  picked  in  this  manner,  the  little 
finger  should  rest  lightly  on  the  body  of  the  instrument,  near  the  sound  hole,  the  thumb  extending  forward  towardthe  finger- 
board. 

In  tliis  latest  Collection  of  Popula]  Songs  wt  have  made  it  possible  for  those  who  do  not  read  notes  toplay  the  musical  accompani- 
ment on  the  Ukulele.  In  ordei  u>  get  the  full  musical  effect, exactly  the  same  as  played  by  music  readers, we  have  made  use  of  the  chans 
or  diagrams  shown  in  the  sketches  above.  These  diagrams  have  been  placed  ABOVE  the  lines  of  the  songs  and  corresi)ond  exactly  with 
the  chords  written  in  the  lower  lines  of  the  same  songs.  The  above  enumerated  examples  of  jilaying  from  diagrams  will  clearly  illus- 
trate their  appropriate  use  in  the  present  Co’lection. 

To  give  a greater  scope  and  fill  a long  felt  want  on  the  |)art  of  players  of  other  strumming  instruments,  such  as  the  Maiulola,  It.uijOi 
Guitar, etc.,  we  have  placed  beneath  the  Ukulele  Chords  figured  letters  which  indicate  the  chords  to  be  taken  on  their  resjiective  instru- 
ments. 


FOLLOW  THE  SWALLOW^ 

SONG 


(Tune  like  a Kemitone 
higher  if  played  with  Piano) 


My  BILLY  BOSE,  MOHT  IjIX(lN 
and  RAY  H END p: RSON 

Arr.  by  E T.  HOMEDER 


tfcB  as 

fffl  m Hfl  TO  [ffl 


kiss  your  rares  good 
bid  the  world  good 


Af  - ter  1 
I wont  leap 


pull  up  my 
in  the  deep 


(Cttm) 


(D)  (Bm7)  (G) 
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(D)  (G)  (D)  (D7)  (Em)  (G)  (D)  (G)  (D)  (E7) 
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(Gm)  (D) 
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IT  HAD  TO  bp:  you 

SONO 


Moderato 


VOICE 
VIOLIN 
OR  iVL\ND. 


ukuleij:! 

ACC. 


By  OUS.  KAHN  <t 
ISHAM  JONES 
Arr.  b//  K.T.  ROMELLIi 

ti  1 iS 
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WJ;y  do  I do 
Seems  like  dreams  like 


a.-,  you  say 
I al-way.T  had 


< I ) + 5 J 
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Why  must 
could  be 


I just  f^ive  you  your  way 
sliould  be  mak-  iii}^  me  K^ad 


( jjick  ' 


W]jy  do  I sif^li 
WJiv  am  I blue 


Prodiedad  para  la  rctp 

MADE  IN  U.  S.A. 


uiii’  'vjj/  vDm' ' u/ 'V  Am  J ; Liii'  o 
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I saw  them  all 
'‘Its  you  I need” 


Just  could  - n’t  fall  ’til  we 
Aiid  youil  be  plead- ing  in 
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CHORUS 
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(B7)  (Em) 
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I love  you  still.  _ 


bad  to 


■sou 


u on  - der  - ful  vou 


( Em") 


It  Had  To  Be  You  - 3 
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VOICE 
VIOLIN 
or  MAND.I 


UKULELE) 
ACC. 


ME  AND  THE  BOY  FRIEND 

SONG 


Moderate 


By  SIDNEY  CLARE 
& JIMMIE  MONACO 

Arr.  by  E.T.ROMEDER 


J J J 1 I I 


You  have  heard  of 
Ev  - ’ry  night  I 
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(Am7)  (D7) 


(Em) 
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He  in  love  with 
Vi  - sions  I can 


(G)  (Em) 
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She  in  love  with  he 
What  the  end  will  be 


Ro-me  - 0 and 
I will  take  our 


Ju  - 


i - et  were 


mar-riage  li-cense 


sure  a lov-in’ 
hang  it  on  the 


(Am7) 
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Me  And  The  Roy  Friend- d 
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Me  And  The  Boy  Friend-3 


DREAMER  OF  DREAMS 

SONG 

By  GUS  KAHN  & 
TED  EIORITO 


Tempo  (li  Valse  homed  hr 
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flow-ers  grow  breez-es  blow 


la  - zi  - ly 
(pick) 


Let  me  drift  and  dream 
(pick) 


fflffl  ffl 


jjJ  j sl'"~F 


is>-=- 


-side 


rip  - pling  stream  Where  song-birds  coo 


Sing-ing  to 
(pick) 


(G7) 


(B7)  (C) 


I 

(E7)  (Am)  (G) 


(D7)  (D)  (D7)  (G7) 


i 


ffl 


ffl 


IDE 


m 


m 


And 


all. 


the 


joys. 


miss . 


glad  - ly 


t VI  V V 1 

(Bm)  (G7)(B7)  (E)  (Gtt-7)  (E7) 


•1  V V IV  ov  VW  WW  o' 

(Gjt-7)  'E7)  (Am)  (F)  (Am)(Am)(F)  (Am)  (B7) 


(E7)  (Am)  (Dm)  (F'  (G7) 


(C)  (1)7) 


(Cj  ( Am7)(D ) 


Dreamer  Of  Dreams  _ Z 


IG 


(TuiiP  Uke  one  tone  lower 
if  played  with  Piano) 


A NEW  KIND  OF  MAN 

WITH  A NEW  KIND  OK  LOVE  FOR  ME 

SONG 


Moderate 


By  SIDNEY  CLARE 
& LEON  FEATOW 

Arr.  by  E.  T.  HOMEDEfl 


o 


(pick)  (pick) 


mm 


I nev-er  felt  wlial’s  more 
The  day  I met  my  man. 


= — p- 


1 learned  to  smile  and  say 
1(1  love  to  tell  but  yet 


(A7) 


(A7+5  (D) 


(Bm7)  (D) 


iD-eS)  F<7 
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ip 


I got  a brand  new 
lin  sim-ply  era  - zy 


sweet  - heart 
’bout  him 


Some  pa  - pa 
0 ba-by 


my  pa  - pa 
my  ba - by 


-Trmz 


SJ: 


J=1 


(E7) 


(A) 


(E7) 


(A7) 


CHORUS 


p;!? 


ffl  m 


m 


£ 


He’s  a 
He’s  a 


new  kind  of  man  with  a 
new  kind  of  man  with  a 
P-f 


new  kind  of  love  for  me. 

new  kind  of  love  for  me. 


a 


2=31 


0 

(D) 


3=3i; 


1 F=^=^  F3  =3  F3  ; 

0 0 0 ♦ ♦ 


(Grm) 


(D7) 


(A7) 


(A7+5) 


(D) 


fA7+5)  x 


f f- -ji  J i 


W 


He’s  got  a 
He’s  got  a 


new  kind  of  this  and  a 
new  kind  of  this  and  a 


=fc=^ 


5 


new  kind  of  that  oh  gee. 
new  kind  of  that  oh  gee. 


23: 


3-0  0^ 


(D7) 


Vbl  4 

(Gm)  (A7) 


(D) 


(A7+5) 


(D) 


(■B7) 


5 


5 


e 


He’s  got  a 
He’s  just  a 

h= 


brand  new  way  to  coo. 
hot  sweet  hot- ten  - tot. 


And  he’s  a 
And  he  knows 


3(tj> 


trci 

2^'i 


(Fl)m7) 


(D) 


(B7) 


(E7) 


A New  Kind  Of  Man-3 


IH 
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rm — 
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/ ^ '^TL  M m J j 

L.J  ^ ^ 

M 
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1 

n n — 

C 

1 ^ m - m LA 

L 
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r r — 

_ n 

1 He  on  - iy  says^Svliiitb 

\ He  on  - Iv  savs^'vvluitV 

new” 

He’s  got  a 
He’s  irot  a 

new  kind  of  kiss  fu 
new  kind  rif  ki><v;  fn 

11  of 

11  of 

1 
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\Z 
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1 oi 

1 i 

■m 

■ 

l 0 ^ 

1 i 
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K- 

(A)  (AD  (D)  (D7, 


A New  Kind  Of  Man-y 


MANDALAY 
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/Tune  Ukulele  one  tone  lower > 
^ if  played  with  Piano  > 


Moderate 


VOICE 
VIOLIN 
OR  MAND.l 


L’KLTLELEf 
ACC. 


SONG 


(D) 


f 


(1)7)  (G)  (Gm)  (D) 


331 


Far 

In 

V 


( 


By  EARL  BURTNETT 
ABE  LY^L\N 
GUS  ARNIIEIM 
Arr  by.  E.  J.  ROMEDER 


far 

Man 


a 

da 


t:m 


tn 


-o- 


way_ 
lav 

n n A 


f f o: 

(D7)  (G)  (Gm)  (D) 


^ n n 


fi|PTF 

<D+5)(Bm)  (D+5) 


3x: 


on  a sun- kiss’d 
so  tlie  po  - ets 


isle. 

say. 


all  fW 


Lives  tlie  one  that 
Tliere’s  a land  where 


— cr; — 

I a - dore. 
dreams  come  true . 


m 


I I HfJJ 


0 

(D)  (Bm7)  ID)  (Bm7)  (D) 


(Bm7)(D-l-5XF#m7)(A7) 


0 

0«»- 


(Ftm7)  (A7)  (D) 


)Bm7)(D)  (Bm7) 


s 


m 


J J:  J 


TJiere  I long-  to 
All  have  been  so 


be  once  more, 
sad  and  blue_ 


(D)  'Bm7)  (l)-e5)(F'm7)iA7'  (Fi»m7)(A7)  tD)  (Bm7)(D.Bm7)  (D)  'AT)  (D)  (A7) 
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( A+5) 


(D) 


(Ffm7)(l)) 


F'm7  Bni7  ‘ 


C?) 

( slrLi^  D) 


charms  of  some  - one’s 


arms  are  call  - insi; 


i 


'8|  gi  w*  8|  4 tW* 


(cll)  “ ^ (Ci) 

(a  striugsH  D ) (Bin7i  (3  striugs ) ( D > 


(C#' 

(3striug-s)  (A7) 


(F=ta7)  (A7) 


p.  MM 

1 1 

■f-"-  - ■ 

^ V j 

r r r ^ 

t lie  re 


vllOW 


J..: 

5 it  otji 


111 

I 


plan  to  stay. 


With  the 


IH 


Su~t77^  m 


I 


q=i|^ 

07  o7 


(Gm)  (A7> 


7 ^ a • 0 

( t ltm7 ) ( A7^ 


t? 


0^ 


o7 

(F?-7)  (A7) 


Maudalay  - 3 


Z1 


i;i.  1 " ,„| 



F=t= 

■--yj 



Zj  nr-> 

' - I'  * 

^lJ ^ t|J  ^ 

_1> 

— f --* 

one  who’s  wait  - iiiff 


pa  - tient 
(pick) 


ly- 


TTk 


i 


• [1  I ' 


3=^ 


if*  gj.  »■ 

0^5  oiF  0 

(Ft-7)  fA7'l 


13- 

0 


(D)(Bm7)  (D) 


p 


^ stream  where  ros  - es  drea 

ilil  tsi  'illl  1 1 W 


dream  i’ll  build 


nest 


that’h 


* 


ill 


r=f 


(D7) 


(D) 


(D7) 


a 
(Em) 


2* 


(G) 


(A7) 


Mandalay  2 
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MY  BEST  GIRL 

SONG 


Moderato 


By  WALTBR  DGNALDSON 

Arr.  bn  E.T.  HOMEDER 


- m 

S 

31 

— p 

33 
— 1 

B 

f Mfi  rTTT  rnT 

1 rTTI  r T T 1 r T T 1 

^ J J 

Oh 

“No 

-a-m — « 

how  h(' 
hod  - V 

1 ^ ^ J 

. o _ _ _ 

rases 

knows 

■r~i  d ‘ J 

J i <1 

_ zj  . _ ■ -.  J 1.  0-  : 

How  he  be  - 

no  - bod  - y 

U J ^ -am  .1  j I 

mm 

1 

oil  ^ 

l-f-i  1 

sm 

1 d 

o:g 

• g 

^ 9 oi?  0# 

(D)  (Rm7)  (D)  (Bm7)  (D)  Al  (FSm7)  (A7) 
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1 

1 

■ 
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L 

M 

L 

r 
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t 
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V 

da 

da 

V 

( Rnt  mav  - he 

I could  smile  some 

V 

r 1 y»Tr r — i i r — 

\ WIL  1'  T — ^ — m 1 

1 a 

1 m 

i 

m 
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□ 

•-3 — 5 — S — 
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\ ^ — 0 — — - 
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i 
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1 
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• 

2l 

1 

■ ■ 

r 20 

(Ftt7)  (Bm)  (Em)  (Bm)  (Em)  (Bm) 


CHORUS 
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/ r j. 
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• A ^ 
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■ 

J 
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■ 

A 
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^ 

c 
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L 

L 
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^ / 
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There  she  goes 

1 

01 

1 

1 he 

r toes 
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A1 

1 
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ssed  up 

in  her 

Su 

n-day  clothe 

s My 
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1 
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J 
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i 
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!•  33 

1 

L 
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■ 

r.S  3 ^ ^ 

\ TTO 

* 0 a 

1 rra~a 

M 

® 1 

r on  m m m m- 

2 • 

II 
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( «2ll 

1 oJ 
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(G)  (Bm)  (G)  (Bm)  (Am)  (D)  (Am)  <D)  (Bm) 


(Em)  (Bm) 


(G)  (Am7)(G)  (E7) 
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(G) 


(E7) 


(A7) 


(D7; 


aa  SH  afi  tffl 

rrii  mj  nTi  rTTI 
1 1 n 1 1 ri  \ t n rm 


ffl 


-o- 


o 


What  a pal  what  a g;al  Jiwt  a-^  ^weet  as  Friv-o-lous  Sal 


(Bm)  (Am)  (D) 


irr 


My  Best  Girl  _ 3 


SOMEBODY  LIKE  YOU 

SONG 


25 


VOICE 
VIOLIN 
or  MAND. 


UKULELE 
ACC. 


„ j CLIFF  FRIEND  & 

^ hVALTER  DONALDSON 

Arr.  by  E.  T.  ROMEDER 


(G)  (Em)  (G)  (Em) 


(G) 


(Em)  ((5m) 


(A7) 


(Cm)  (G)  (Bm) 


(D7) 


m 


r r r r 


Tliru  all  these 
’Cause  dear-est 


*: 


^ H i ti 


a 


lone-ly  years I’ve 

one  I al  - ways 


tt 


watch’d  and  wait  - ed 
pic  - tured  in my 


for 

dreams 


m 


Trm 


o5  0 

(D)  (Gm)  (Gtt-7)  (D7) 


(E7) 


fA7) 


(Cm) 
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Somebody  Like  You -3 
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m 


p r r 
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Somebody  Like  You -3 


2H 


('I'mic  rk(“  a semitone  hig^her 
if  played  with  Piano) 


LITTLE  OLD  LADY 

SONG 


Hy  UGH  MURPHY  & 
chahlp:s  p.  sufiisler 
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OLD  PAL 
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O-#-  ‘ • 0 01 
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